PROPOSAL FOR THE INSTITUTION OF ARTS |
Critical Perspectives in the Arts

Identifying and Descriptive Information

The proposed GE course was developed during the UP GE System Mini-conference on “Living Arts and
Culture” in October 2014 in response to changes in the K-12 curriculum wherein a critical perspective in the
study of art is deemed necessary in university education. The conference participants agreed that this is a
‘required” course and may be taken in any year level.

As the course seeks to deepen and enhance the knowledge gained from the high school curriculum through
a multi-disciplinary approach in studying art, discursive teaching modules should be employed in developing
aesthetic awareness, artistic literacy and reflexive thinking. The course outline is broad enough to
accommodate the different art forms — literary arts, media arts, performative arts, and visual arts — so that
the faculty will have a variety of choices in developing each module, activities and reading materials. As the
course can be handled by different departments and colleges, the specific content for the course outline may
vary across the UP units.

A. Course Catalogue Description
1. Course number: ARTS |

Course Title: Critical Perspectives in the Arts
Course Description: A critical study of the experience, language, and context of art.
Prerequisite: None

Semester Offered: Every semester

Course Credit: 3.0

Number of Hours: 3 hours / week

Course Goal:

For the student to:

e hone aesthetic awareness, artistic literacy and reflexive thinking

o develop an understanding of critical perspectives in valuing art in various contexts
o foreground the particularities of the Philippine condition in the study of art
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B. Rationale

The GE course is envisioned to deepen the discursive nature of art, broadly conceived, by employing
interdisciplinary perspectives. Since the course is a discourse in art, the UP student will be equipped to
understand art in various contexts and the issues that surround its production, circulation and reception
in society. This is a necessary skill and knowledge in the context of an “information society” in which
texts, images and art practices are shared freely and in multitudes every day and everywhere. A UP
student is envisioned to be able to discern and give value-judgment on art on the basis of foregrounded
research and knowledge of critical perspectives. Such knowledge is therefore necessary in an
educational system that gives importance to the goal of life-long learning.

C. Course Outline

1. Course Outcomes:
Upon completion of the course, students must be able to:
CO 1. Articulate aesthetic awareness using the language of art;
CO 2. Discuss various critical perspectives in understanding art;
CO 3. Examine art using various critical perspectives; and
CO 4. Formulate a critical stance on the production, dissemination and reception of art.



Course Outcomes and Relationship to GE objectives

I (introduced), D (demonstrated) or R (reinforced)

Course Outcomes

GE Objectives*

B

C

D E

Articulate aesthetic awareness using the language of art

Discuss various critical perspectives in understanding art

Examine art using various critical perspectives

D
D
D

R
D
D

Formulate a critical stance on the production, dissemination and
reception of art

*A Broaden intellectual and cultural horizons
B Hone critical and creative thinking
C Develop a passion for learning and scholarship
D Cultivate a high sense of intellectual and moral integrity
E Foster a commitment to nationalism and social justice

2. Course Content

Lecture Topics

No. of
Hours

A. The Agency of the Body

B. The Form and the Creative Process
C. The Artist and Perceiver

D. The Text and Context

I.  The Art Experience: Creativity and the Human Condition

12

Il. The Language of Art
A. Vocabulary
B. Materials and Technique
C. Style and Genres
D. Forms and Platforms

12

lll. Artin Society
A. Modes of Production
B. Modes of Circulation
C. Modes of Reception

12

Art as Representation and Identity Construction
Gender Issues in the Arts

Ethical Issues in the Arts

Belief and Religion in the Arts

Creative Economies

Transnationalization and Globalization of Art
Geo-Humanities and the Environment

OTMMOO®>

IV. Issues in Art (Sample issues, but not limited to the following)

12
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3. Course Coverage

Week EEIEE TOPIC [echils a.m.d. ol Assessment Tools
Outcome Activities
1-4 co1 Art as product of human experience e Lecture ¢ Assignments
CO2 and imagination; Art as a construct e Discussion e Class participation
o Video presentation and recitations
o Art and writing workshops
5-8 CcCo1 Arts forms, styles, materials and o Lecture e Reflection paper
COo3 technique in literary arts, performative | e Video presentation e Assignments
arts, visual arts and media arts o Exposure trips e Reports
e Exam
9-12 COo2 How art is produced, circulated and o Lecture o Reports
CO3 | received in various contexts e Video presentation o Reflection Paper
co4 e Interviewing art practitioners
13-16 CO3 Case studies of issues in art o Lecture o Reflection paper
Co4 e Debates e Class participation

o Attend forum and discussion
o Field Trip

e Exam
e Creative project

4. Course Requirements

2 long exams

1-2 Reports

Assignments

3 Reflection Papers

Exposure ffield trip

Creative Project

Class Attendance and participation

The course will involve the following activities: reading literary texts, listening to music, watching
films or videos, theater plays, music concerts, and dance performances, visits to museums and
galleries, experiencing architectural structures and public art. A field trip to artistic sites or short
community integration/educational integration is recommended.
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